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ADVERTISEMENT. 

H E folloWing Concerten complete ihc fitft of the fout books which I purpofe to 
DubL'fh LiScoke. 



Pcifon» who are aceuftomed to pcrufe mufic thui publiflicd, vcry fenfibly experience the aJ- 
vantages it gïves them in peiformïng mufic in genera). For beiog thu» erub!ed tojudjje, at one 
view, of. the liwi and cflecis ot harmony, ihofe various Me!oJicj f yfcccmj>iinymentj % and 
Medfnrts, which conftitute the Whole OF a Musical Design, are imrnrdiafcly traced, 
and thcir beautics ai wel! as dztcfls, sfeertained with ihc greateft picciflon. Hcnce, a complete 
and letjiblc Scorf. is rhe belt plan for any mufical pubücarion, not only ai it renders the (ludy 
. of mime more cafy and enter taming, tut alfo ihe performance of it more correct and judicioui. 

Anothcr motïvc for pubUïhing inflrumcntal compofitloni in thii manner, Ïï, that rational raftc, 
" which prevails at pretent amongft lovtri o( mufic, for performance* on the orgjn and harpfi- 
cord ; ihcfc inÜrurncms bcing, 01 al! oiIiti, rhe beft adiptcd for the ftuJy and priflicc of mufic 
from the ScoRr. : Kor, noc^ith (landing thcir rcf('C<njve fumcra are confincd (a defeft chicily 
arifing from the nature of the inflrunicnis t hendel vrs) (o that ihey allow the pcrfoimcr but 
litilc kope for eiprcfiion : ncvcnhcltfs, by thrir cxtcnfiie compjf», and range oi alJ ihc fcairs, 
thcy contain all the harmonies that on well be cmploycd in cveiy fncciei o) good mufic j and, 
thereforc, allow ihe performer cvery Jtfiuhle opporlun'iy xo difpiay thofe talenti which are 
futtable 10 them. For thif realen, a ikïliul hand on ïhc orgw or harpficard, may givc * 
pJcafing idca of 1 genen! performance in concert, and reprefrnt a fuÜ band at rv>fi(.iinj, all 
animated with the iame fpttit te do jüflicc to the conipofition. 'Jhcchon;- ' •, more 

- cfpccïalïy, rniy be fincly dihSngu*ihcd by the fivcll-organ, or on thofe har; '■ T ■ r*prc(i 
the Fortc-piaifi, which are now coming into ufc. Dut ftiould oui attention, '■•■ bc in- 

terrupted by too numerous art audierice, or the picee be ptrtoimed in a too if- '-Jrjlra, 

wccannot hope to feel the more delicate poivcri of tKïs fincr iniliument Aiur jIï, it may 
juftly bc quclrioned whether thclè, or any othcr effect* in the cornpofition, cm bc fully pio- 
duced by any performance whatevcr, unlcfj the eyc, by ïome proious and inlimaic view of aii 
the part*, aflïU» the car in eomprchcndlng tbc wholc. 

T he inventlon of Subjefls % or Ain y for mufic is the work of gcn'ms: The eontrivaneet ïn 
Ji\o3ulaUon t jiccompatijmcnt^ afid Mcajure t dcniand ihc appUcation o( ait and ïhc rulci. Hcnec 
thofe, who are noc fkillcd in the rulci, found thcir riJiTcrcnt opinioni 'm iliïi n\ on fmey alonc» 
Üome prefer % name, a Oiï.', a national chara^ïer, and jncfgc ai thefe £\\c a fwcliun : Odieri, 
are only ftruck uith the mancHous. A fudJcn cromaiic chord at oncc conimands thcir attcn- 
lïon, vhüc the more natural mclody U «uircly lort upon them. Sonic again, dtfpüe aïl mo- 
dern mufic, and figh for the ancien t lyrc : Uthcri erpirc at an opera, and aie invapablc of fccl- 
Ing any bettcr ftiaïn j 'So variou» are the judgmrnt» of fueh f^rfoni ai are gtiiJcd by fancy alone, 
But, ir mufic bc compofcd agrecably to piincïplei rounded in nature, and invariabJy the fcmc in 
si! ages and nation», the uue judge of humony alwayi approvcj it, whatcver name t flile, or 
jrwüonal charactcr it béari. 
I 

For thï» reafon, the point I have chïefly had in »icw, Ji, (o Work up cvery prïnctpal movemeni 
according to fome "Plan of Comp^fukn, in ou\et to product an agreement ot AU<tuiJtjov t Adam* 
faitjment, and hleiifurc t or, wnat may raihcr bc icrmcd the Unit ir of the iVliiCAL 
rtECE. Alfo, to producc both Varitty and Order in the fome novcment, \ have frequentl/ 
changed che fubjefl, u ïn vocal mufic at the changc of cvery fentence, whiie the Mwfiirt, Of 
ftile of the firft lübjcct, ii oery where prg f encd, to keep up a fimitirUy of air ihioughout the 
whole. X have alfb, for the fame reafon, contrived the sfccempanjriu(*it to have u mu<h «ir ft» 

ralTiblc; which forrjetïmei occafioni a pafüng difeord in the part ; ncvcrchclefi, thefe tunfitjoa* 
ivc thcir proper erfeft, a* ihey are quicicly mcltcd into the fundamcntal harmony which gorcraa 
the moduUtïon, which a good e»r chicfly altend» to, ai tbc truc icft oï' mufic 1 have noc, 
hówever, auetnptedio ftriJte out uncotaown mebdiet, or ia purfue ihofa v/hkh txe Mopted, 
ï' : .Ia 



In forclgn moJulatinni, tint eould not be fupportcd by lome natural Ccu»lef-j>i!nt, And n li 
h faf'er (o sim at plofinj; thin furprilin;;, efpcciaüy in the mufical »rt, I flartcr myfclf 1 (hall bis 
in IJl haiard of difjppomting trut loven of harmony in thcir pcru&l o( thefc concerto*. 

The application of Mra/itrt In mufic principally regard» the conftruction ind fanging e( 
CWrffcrj, which, iilcc Rhthm or j\uinlrri in poctry, and fomcrimc» ïike what i» callcd a KounJ- 
tuh o/'PbruJï in profo, frrvcs to illuftrarc the different fpecie» of ain, n aKo to afcernin iheir 
proper tinic of duration ; tor flovv and (oicmn Mca/ures fhoutd never bc too Ion», norquick ind 
livcly onc» too fhoit, clfc our attention will eiiher be.v+caricd, or fuddcnly ddappointed ; the 
conlrafVmir,, thercfore, thefc different Mca/iirej in the famc concerto, and regarding more thcir 
Mt>Jfi of 7wtt than of' Tune, never faitt to givc plcalurc to the cir by the variety which It 
produecs. 

It is ceruin that the changci in mndulatinn do nol alTeel ut fo inftantly ai when they are 
joined «ith a ehangc of niuvcnient'. Uut ihc force of thefc, in a great mcafurc, depend» on 
the difcernment and fluit ol the performer. The mufical termi which denote the varioui degreet 
of <]»ukmfs, Sic are not fufceient f'or the puipofci intendcd, (nor perhapt it it • uiine 
,in the power of words to afcertain) thefc bcing, in faet, no oihcr than ncgative direflions: An3 
at the term sf<t<'gio t or Andante, ean only imply not s!i'!rr t ro t or *I'rr/le, and vict vrt/a} (b the 
truc medium, proper to ttic linie of' cach movement, can only be found by a mature examina* 
tion o[ the » hole. If' tlnn the perfcflion of mufic be at all vcorihy our care, thit loding art 
in the p ifbrmanec muil needt bc confidcred at the furcfl guidc to evcry beauty in the 
conipofiuoru 

Whcn we eonfiJer thcutility of full-mufic for Inrtrument», both In pubiick ind private con- 
cern, and :lic efTlntial variety which it givc» to thofe elegant cntertainmcnti i it il fomewhat to 
bc repretted that lo few rompofen have cmploycd thcir talent» in thit extenfive tranen of the 
art. Kor among the numcruu» collcrtioni of mufic whieh are evcry year publUhcd. both in 
Holland and Franrc, as welt as in Britain, it it ccruin wc jet have no great choicc of piceca 
that are rcally excellent lor the fervice of concern. 

The conecnoi of Crrrlli and Ctmimimi, and the beft ovcrturei and concerto» of Hamlet, 
Martini, &c. have hilherto been the fupport of our mufical entertainment»: Dut 1 have forae 
rcalun to hope ihat the concertos Oom Aittr/jtti't Lifjom, when once thcy have got accefs to 
tl-.c public car, «ill bc a durahic addition to thii ulcf'ul clafa of mufic. At to my own con- 
certos, thcy woulil not have inercafed the numbcr, had not the favourablc reception of my firft 
tfliy indufcd me to hazard a fecond. 'i hc fucceft thit alfo met with, wai too powerful a met- 
live with me, not to purl'uc an rmployjiicnt, in itfelt' alwayi engaging. Thcfo cooiidaiuocii 
thcref ore induccd me to add thofc concerto» alfo 10 the colleïtion. - 

NlWC&IVV», lïji.. 

P. ». Al Iht 3.-trf U thit wws ImImJ» tb* fwt ariMtpal part» aafy. lh# ptgn Ut via», la tramt, «atitVIt ds« Mfa af 
mi r ahalf metrnwat, anJ Ihrfrlpri rij kt miilf performer «pt* au Ito bilt laltraahmt la ms», k» wait as t«4 aarytüaat. 

TH» rrnilalni «ofLi «ill bt puMiflirti If ihh look M ■ ska», »a4 with all «Mvnkal fftnl, «LU lat «holt 1» «waakt»», 

Tt» fcktrlpit.» CKalf a |<lnrl fof |K> Ifl) tkm, •*» llw» Mllla|» (W Ha lal) I* W aW •> ürt aagtj Ma «Minna | ft 
ka» falMrtktf» a»«*l la a» frtattil «itb laf UO verk. 

tvtifitiriiti «III fct ua»a ia at Mr Jilafta la fatflif's Ui TViH la Cithwlii fljaaa Uaita I Mi 
la)UiaMr|k| »aa t7 Cu AuiM U iMvuUli, ' 
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